CITY OF FRISCO

Downtown Street Improvements and Plaza
. January 2020

A
/

&4 Kimley»Horn



Introductions

MESA

¥4 Kimley»Horn




Presentation Overview

* Downtown Master Plan

*Project Overview

* Main Street, EIm Street, and 7t" Street
o 4th Street Plaza

* Next Steps and Timeline

¥4 Kimley»Horn




REVVINIEOVINIVINSRER rﬂ?&'&]

FRISCO TEXAS | OCTOBER 2018

MESA K|m|ey>))H0rn




Overview

IMPROVEMENTS
AND PLAZA

JANUARY 2020

DFRISCO( Tw - ey
- — /4 ¢ ¢ y it : N, 4

- - 8
i o ﬁK STREET
- N ’ v RER o “,". [ 3 ["\'l Al
M/ N ) ey RYe 8 1
N N o | f’ ’ d ,'.- ’
N\ s =z . T b e -
N . ] | 1 .

i ey .,_-.-.:'&-r_

L+

o W | L ST WESE SR

FRISCO -SQUARE . [MAIN STREET

_BOULEVARD |

p Sk BT . ’"‘“"’f‘“"‘-—;‘

¥ A = \
i |m ‘ B s Z i :
= | £ N Wl B
< (/1' &ty __‘_.ﬂmgl o SN ) . i
% ol g I%a“' . ! e O Mk
h ?-’I N[ CcALABOOSE | LASE S IL SRR 2 clE LTI Ry
=3 ' AT THE RAIL Jully THESEa T |4 R THITY

a N T ,-\b.bd’--—_.‘..r
I e STREET

|}-wr- -—-ﬁ-t_{—u——T -:r-:-r-o 1»——

‘5 8 |
A’ e : ' f } I‘N —f il [ \ *f ..
LEGEND : " CARE W
Ll A i . (e’ {'"' ;‘L:-! i

= s ¢ .
= Dsun ses ) L T I
[ s REES \ %L & R

DOWNTOWN Ll g g g W g P i
/STREET et | B TR i

&
1 SE { i'_,‘__}_

.

cr-—. .,\-tf"-""'"-"—l

g N - 3 .J:
K é ' Yy :
= ' : : .
z : w4
y L & A
b \ {
A A ] .
Pela = & - N
3 . : - o
. ! 1 o it P Y A
< . .‘\ N E 3 L rf
5 4.'»‘.' ‘ ? b { -4 0T ANTE %:
e | el ! A R P
| . . l % I' | Bl Jl : ‘)‘-\l ? v | 'L‘ik'
o ms BILGES T % LR P S A5 .

et & b1 ol 5

sl gt b S i g 18

"'--""'9.""‘1""‘_/

’ 1‘

_— Y
2 ' 2!
e T

" | ‘i

\

o e
T e ol |
. f l it ;A.g A
! - ! ’ I‘_ ! 42 -

[ Tower AT] {8 8
I THE RAIL ! .
L g ____! - i
e el

MAIN STREET

=™ o . § Ve b re ‘ (o ‘ 5] 8 [ 6] 11 | e & [7s
=G onins . PECAN STREET "
FLPSAT “ % A . i~ ATy 5 - % . r ',-l.q" o e 3 .
\ 3 R e N L voge LAl 8 e Kimley»Horn ELM STREET
: I\ | Lo . e an”




Main Street

ﬂowmown
STREET

IMPROVEMENTS
AND PLAZA

JANUARY 2020

J([v—

2ND STREET

RF D
- v, g
9
o
» #

wat -

OAK STREET

." ! “'F “4" " hf .L;\‘*l.y X
L Am

Y VA l
& \
\\ % k. - .
4 Y o
g d ’ \\ A ST I > (!\‘
'7, "‘ | * | 8
. - " , ~ _———--.——O—.J---.-——x—.—h
FRISCO SQUARE ¢ el ' - [MAIN_STREET
BOULEVARD |
p VST i E | "—-----“—‘;'-
>~ p——l, i E‘
~3  in] B S
= -4 by
= El ' :
<oy (i - ==
o« ! .__' | t | e " Qi
s CALABOOSE L 4 e
Z58 N AT T Sl
e | R wH &
= PRREN L e
. :”"-? Ty [ ik o
LEGEND L* B
::.1.; A 7‘ ..
= D sins '._"‘ "
=== Ll o) \
[ o WA W -3 g
S o PECAN STREET
Ty A .‘i . .. ‘ o
\ L * ‘
]

W~
|

—?b——.d

5 24
‘i--*:i..l-.‘__-a..‘—‘\—-—-&.ﬁj\ﬂ

______ \l
v \\
-
. )
[\
.
A
)
_;-if -T 4‘
¥ "1 S
5 e i
o =¥
o~ i

Kimley»Horn

MAIN STREET

ELM STREET




Main Street

EX ROW

~

v

80" ROW

EX ROW

EX
BUILDING

36' F—F

2

4

EX
BUILDING

=T

.
il

‘.—:[:.

,x‘rl—”-i—-! e et U
e et | B
=T |

1=

T

e e | |

¥4 Kimley»Horn




FRISEO

Main Street

EX ROW
E X RO‘.’v’

¢
80" ROW
14’ 52' F—F 14

<]

14
"PARK ‘ FARK |
EX r— , - EX

BUILDING ' BUILDING
l r @
- . "
| = &= :

Ll : - : = SIS

=== E LS IEI=EIELEL

=]

MEE =SS —n—
'lrnglrl,—,nI:llliuilsﬂi!m:_x ===

¥4 Kimley»Horn




FRISEO

Main Street

= =
o )
> >
| Y Ll

VARIES DRIVEWAY/, 11’ 14’ 11" __VARIES DRIVEWAY/

| CROSS STREET T | CROSS STREET

o @ | E

¥4 Kimley»Horn




Elm Street

ﬂowmown
STREET

IMPROVEMENTS
AND PLAZA

JANUARY 2020

FRISCO SQUARE @

- /N e
el A P
& Na T

:} ‘!? 1-.

2 _“'Q\L—;_:*:";l b |

o o ‘
» 'i\ 3 1 s
. ¢ L% - N
1o e 4
= o " ',\O K STREET
NS YA E e
i ok LA S
= ¥ o
™ R

T'T:,{
|

_ ! “;“;. "'

P 2} 49
Y

0
3

.v ..,
4 4
F L :
2 - r
> s L .
L )
3 e
. 3
A . .
7] .
! ¥
]

HiQ [

: _n' y t | =
i < 3 01
I ¢ "" : W,""hv--’

e T
:
|
. |

3
— —

r oy
=

a 3‘@

.4-.‘__-4...1-—'\—..-4&-4“

= 25 onens

“f
PECAN STREET
P € o 1R i )

e Ty |

S - [MAN_STREET e - cop - -
_BOULEVARD, | - RS ¥ T IRSRae B P Gy ey e ey T e e Ty e e e \| ; T ) - a s b oL
: 193 = 1 = s E J 2\ L. 7 — ~ Hes
2 G ‘ s = ] lAJ‘ ' : : | “‘t b LLEEE ) \
S8 P LR R B I B s T et |
I X | o ¢ o (;"‘.,i . L s o i i 5 o= == X |
T “| &) _._A—.,m»g‘f Loy AL mrﬁJ— - i i e ez U . [} ) All > | TR N I T T I 10' - 15
O:. - (I gt = i O ' Emm !T E BRI "é E _.. V- g 4"& L N
ue wl z° o-‘t v i ¥ ! & A P 4 ' i
%: -l | CALABOOSE \N_ i l+ 3 v l”) " ol '-“ r .g it A : ' & o = i ; : N, A ‘ MAIN STREET
Gl (RRLAT THE RAL [ TS i s & 1 9 A &Y |
U )".,..»a.-_-.._r-‘-‘___g.ﬂa...&._._.._...h...k— FER g DR e A
| ELM STREET \
Ir“‘trf-""’ﬂw—t.r"v——‘r'}&'t'r" {f & i .}o..i"""'"‘"-*—h ""-—--ar-*.'r.‘_» e T
8 A ' ! ' - | 3 B | TOWER AT ) it )
- ; g i LT Pgl Bk Y R et o v ~ T |' THE RAIL ! .
LEGEND £, . ¥ B | Nl . 59! b2y 1 ! > &, : .

; A Al A sl .f_...h‘ J «; L.‘ i o, RS e . r — l-— ——d u A ’ o la = ﬁ A A=
s Y { ; I = | -.: k" 1 T v ¢ b E F v.‘- y. —— l'|’ ﬁ n
=3 TV B 04 . s ¢ R
[ s ROTT : “ ’ )¢ P . =

| % I : \ (‘ S | '! ) - ‘. | L' ¥ '

Kimley»Horn

ELM STREET




7t Str

eet

ﬂoww TOWN
STREET

IMPROVEMENTS
AND PLAZA

FRISCO SQUARE
_BOULEVARD. |

g &
T i
t B :
: 1. .","."‘ ‘r

JANUARY 2020 -
———v L o - -
e I QAK STREET
- NT Ml JRNE L) AT & wiJ Al
i ‘/ \\ | a0 R4 E ? " & 1
Py | | v - o i
;. .| . Im AT .
R, NG AL TTTTT vl LA -
] i\, -7/ “f R | T I
% i A \ A7 # ' BB
| j) \\ __:—_--’--._...—'.L‘_..._.——*..:_.I_L--r

~ {MAIN STREET

CALABOOSE
AT THE RAIL

I

=0l

=3

=i |19

< m' 4

o ' .__‘

L ()

VI .—l [

Z=

o= |
\

—— e e iy 2 5
§ o s G
o g )
E | - : g o
—_——— mg . J (73] “"
P bl g v iy
: P

l

- A

| camps

____-qp_}-;L___q_v-

K - 3 .J:
v v" J
) - ',‘..!
L N .
A { f G
3 ! K £ . . i 3
. L £ < g
: AT B =
. '\ -N 'l - ",‘ rf
[ ? o 59 < - S 2-855."
? o N z
R g e Ea2
.’.. : ] ! : v : ﬂﬁ_,
§ s W : b - : A
b Waid ‘:“: e dl ‘cl. o ,r": J‘ o A
1 L& x hE~ | . I ) I ran ] ‘ 3’70' l"

§&, ’

=gl —.g'_.‘k -“L..l.-d.__-q...a-— e o

z G
—'—-’v—-—':--t__‘-—v-n—
—% -4 e, SE
[, i
| & l"‘f Ll _

L T
t T o DA
T B,
¥ =

~

-
8

MAIN STREET

: . """—"-Gr'*'l" 1 ¥y J
O 5 ) : » ‘ 1 1 & | TOWER AT ) o A
- | el CI? i [ K@ ’r: 8 2t o ' ¢ ik d S THE RAIL ! W
LEGEND : e : A fﬁ‘ 4y 11 - ! i :
- 1N | AR, | oS oo - "-—§>-—-‘ " ” p] Ig‘ -— g T
KRaEpwo : 18 Sk g ¢ g = . 4 r— [ | H
= Yein siss Al - | *] B “ — o R &
w : u- T " =
I fa s ; ":{ ; " 1 - ] J o
[ e WA R oy { i r 4 A 4 ' > & p '.‘..I 14 l ‘ A [ ) 75
= 25 owns PECAN STREET " :
'« » i . !:-' . A A ¥ & - i ‘,-l.q"' Lt TR ‘ . -
\ : , i ol Ty | o Lad 8 ¥ Kimley»Horn ELM STREET
L‘ | . i g pore




4t Street Plaza

ﬂowmown Lis. ¢ ety =t TE g P * , i by Nete 8. 3
STREET .- 3 TE U ¥ ¥ W o

IMPROVEMENTS e T , | L = o
AND PLAZA - X ' a 3 b

JANUARY 2020 — ' sy ! =

{ o . 4 ! . . : " B " s .
» ".' : 1 A A / ! ) .3 1 W
_— : ' Wy = X : g - o eadl’

‘;p‘?K"STREET
it B ) 3

-U. f 1«' h ‘.“L : | N g i | Al | 3
. i T 8 ¥ . T AP
i j. ! - - | T R -

o Nipam 0 . B

24

L

“
o
-‘l
e 7

2ND STREET

| . | AT T i Radetigs " % &
A & AN ‘Qt hawmmg o — _ i é_" f, A ‘#‘rjxf_‘l "t‘_":.’.k_'n'f ‘T = -..; et e S Ik .

N\ SN ) I 5 1 &l - , § L i
THLYNE T T A | 1% | it
., by L. \ AT *’§ i (I ] 3 obe s -1 . . g
11 LS g BV SRl e S A RESENL G S Y

FRISCO SQUARE « s 2 ' ~ = [MAIN STREET st o o —o® .
_BOULEVARD e R B ey e e N o = N — T 5 & p
S TR ==+ = p i R pama o — AT ST — RN asl
- ‘ l o | el | gs = e 4 i ‘ = =
wl i o -8 8 Lél . 17 % Y E B 7 i . .
| ! L () | h bFi, . SEEEEGy—— — b W M =St |
g ‘ !_. et n

M

1ST S
B [
&0 3

6TH STREE
>

—-—
3
—

MAIN STREET

BNSF RAILWAY..

CALABOOSE W RE
AT THE RAIL [yl P :’ i

ELM STREET|. e R

B e ) e - o

' |

R SIS SR SR e S

~

e g
T ar
T 4 [ Bakas ¥ : b - EER :
= . B0 Bl Be o SEEE LR rompee NN - v V| THE RAIL
LEGEND " v : | ! :

| s R el -8 | ' o : , l: ‘ ’. : .a' | i e2d Ll ’ 4 ;- . W
e [ e e o r il L el s == e L b s
C: ‘ W& ; ) ,; g ; ) ‘{ ’ .' ' \ : ! y B : l o | ‘. ; . - 5 ‘
‘:: '.~:1 . A 4 : @ pECA( ; a ¢ ‘ - . . 5 ’ l.‘-,’ El I 8 I 1 ] 11! l &' [ 8
= 25 o N STREET

AL d o 2 R ;/._ ] o B § J e .,. - '_‘Q‘v - % '.:c- , P4y , - e
\ : e R 4B A oog Lid &atet Taa i w1 Kimley»Horn ELM STREET /

TOWER AT

|
p




Overview

IMPROVEMENTS
AND PLAZA

JANUARY 2020

DFRISCO( Tw - ey
- — /4 ¢ ¢ y it : N, 4

- - 8
i o ﬁK STREET
- N ’ v RER o “,". [ 3 ["\'l Al
M/ N ) ey RYe 8 1
N N o | f’ ’ d ,'.- ’
N\ s =z . T b e -
N . ] | 1 .

i ey .,_-.-.:'&-r_

L+

o W | L ST WESE SR

FRISCO -SQUARE . [MAIN STREET

_BOULEVARD |

p Sk BT . ’"‘“"’f‘“"‘-—;‘

¥ A = \
i |m ‘ B s Z i :
= | £ N Wl B
< (/1' &ty __‘_.ﬂmgl o SN ) . i
% ol g I%a“' . ! e O Mk
h ?-’I N[ CcALABOOSE | LASE S IL SRR 2 clE LTI Ry
=3 ' AT THE RAIL Jully THESEa T |4 R THITY

a N T ,-\b.bd’--—_.‘..r
I e STREET

|}-wr- -—-ﬁ-t_{—u——T -:r-:-r-o 1»——

‘5 8 |
A’ e : ' f } I‘N —f il [ \ *f ..
LEGEND : " CARE W
Ll A i . (e’ {'"' ;‘L:-! i

= s ¢ .
= Dsun ses ) L T I
[ s REES \ %L & R

DOWNTOWN Ll g g g W g P i
/STREET et | B TR i

&
1 SE { i'_,‘__}_

.

cr-—. .,\-tf"-""'"-"—l

g N - 3 .J:
K é ' Yy :
= ' : : .
z : w4
y L & A
b \ {
A A ] .
Pela = & - N
3 . : - o
. ! 1 o it P Y A
< . .‘\ N E 3 L rf
5 4.'»‘.' ‘ ? b { -4 0T ANTE %:
e | el ! A R P
| . . l % I' | Bl Jl : ‘)‘-\l ? v | 'L‘ik'
o ms BILGES T % LR P S A5 .

et & b1 ol 5

sl gt b S i g 18

"'--""'9.""‘1""‘_/

’ 1‘

_— Y
2 ' 2!
e T

" | ‘i

\

o e
T e ol |
. f l it ;A.g A
! - ! ’ I‘_ ! 42 -

[ Tower AT] {8 8
I THE RAIL ! .
L g ____! - i
e el

MAIN STREET

=™ o . § Ve b re ‘ (o ‘ 5] 8 [ 6] 11 | e & [7s
=G onins . PECAN STREET "
FLPSAT “ % A . i~ ATy 5 - % . r ',-l.q" o e 3 .
\ 3 R e N L voge LAl 8 e Kimley»Horn ELM STREET
: I\ | Lo . e an”




Constraints

* Powerlines bisect the site
creating a barrier between the
buildings and Plaza

* No common location for trash
cans and dumpsters

* Multiple access points along the
backs of the buildings adjacent
to the plaza including garage/
loading docks

e City does not own all property
around plaza

* Slopes are between 2-5%

Opportunities

* Infersection of Main and 4th St.
is the gateway into the plaza

* Elm St. as southern edge of
plaza

* Parking garage as eastern edge
of plaza

* Use of existing trees within the
site

I ’.‘ar."‘— Imporant Views
o Bla g s/ storic Clock Y
<] x
Backdoor M. & 3
e i 530 i, W
Windows 58 §8° 338 i iR .
(Fypical) : ; g tn,
T cannot relocate
ng:z ____________ Unorganized
‘ ming in
Trees to be
removed
Typical)
CB‘,“., P li
ower line
2y is VlSl.KI' ond
Bermer ot physical barrier,
Trees to be Y T 7 / % ; % Z i " Low lines with
N‘Otd:; ////// 7 7 ’ / 7 ph i i Z : possible conflict
(Typicolip e / 7 Z o / ANS iR with existing
m////% it 7% A s e ¥ struchures
..... S Tt , -'f - . :'. y g he G
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What is a pattern language?

* A written narrative, composed of Patterns, which together
create a word picture of the project.

* Makes the goals and visions of the project actionable to the design team.
* Builds and documents consensus of the problems and solutions

* Provides a basis for evaluating the project program.

What is a pattern?

* A written description of a problem or opportunity which
occurs in the environment.

* An analysis of the essential field of relationships necessary to
solve the problem.

e A solution statement, worded to solve the field of
relationships without providing a specific design.

Where does “A pattern Language” fit in the
design process?.

BUILDINGS CONSTRUCTION

Programming

Provides a quantitative basis for the project.
Defines the problem in terms of:

® Space allocation

* Adjacencies

* Total site area

® Uses & activities

Kimley»Horn




The language begins with patterns that define fowns and
communities. These patterns can never be designed or built in
m‘ollmop-hﬂ;aﬁmtpimlgmh,do:igmdinwch
a way that individual act iz always helping to create or
mm global patterns, will, slowly and surely,
over the years, a community that has these global patterns

init.

Country Towns (6)
Preserve country towns where they exist, and trect them s a community, with
full provision for all the stages of human life

Mosaic of Subcultures (8)
Do everything possible to enrich the cultures and subcultures of the city, so that
eoch person has access to the full voriely of ||fes!y|c5

Subculture Boundary (13)
The creation of boundary areas will give life to the subcultures between the
boundaries, by giving them o chance 1o be themselves

Identifiable Neighborhood (14)

People need an identificble spatial unit to belong to. A neighborhood can
only have o strong identity if it is protected from heavy traffic. Mark the
neighborhood by gateways and give the neighborhcod e visible center.

Neighborhood Boundary (15)
The strength of the boundary is essential to ¢ neighborhood having its own
identifiable character.

Access to Water (25)
People have o fundamental yearning to be near water, include design elements
which let people touch and see water in key public spaces and gathering arecs.

Life Cycle (26)

A real community provides for the full belence of the human experience should
cccommodate oll life stages and abilities in public areas for seating, pousing
and resting.

Source: [Alexander, Ishikawa, and Silverstein 1997)

Promenade (31)
Each subculture needs o center for its public life: o ploce where you can go
see people, and 1o be seen

Shopping Street (32)

Shopping centers depend on access, however, shoppers themselves don't
benefit from traffic: !hr:y need guie, comfort, and convenience, and
convenient access from the pedestrian paths in surrounding the area.

Night Life (33)

Knit together shops, amusements, and services which cre open of night to
form centers of night life: wellit, safe, and lively places thet increase the
ntensity of pedestrian activity of night, Encourage these evening centers to
distribute themselves evenly across the fown.

Work Community (41)

Build or encouroge the formation of work communities - each one a cellection
of smaller clusters of workploces which have their own courtyards, gothered
round a larger commen square or commen courtyard

Market of Many Shops (46)

It is notural and convenient to want o market where all the different focds
ond household goods you need can be bought conveniently in close
proximity to each other.

Network of Path and Cars (52)
Cars are dangerous to pedestrians; yet octivities occur just where these two
transportation systems.

Main Gateways (53)

Any part of a town which is to be idenfified by its inhabitants as ¢ precinct of
some kind, will be reinforced, helped in its distinctness, marked, and made
more vivid, if the paths which enter it are marked by goteways.

Road Crossing (54)

Where poths cross roads, the cars hove the power to frighten ond subdue the
people walking. The people will only feel comfortoble and safe it the road
crossing is @ physical obstruction forcing cars to slow down

Bike Paths and Racks (56)
Build a system of paths designated as bike paths that are marked clearly with
o special, easily recognizable surface.

Children in the City (57)
It is essential fo define of least one places, right in the very heart of the City,
where children con be completely free ond sofe.

Quiet Backs (59)
Give the buildings in the busy parts of town ¢ quiet "back” behind them and
away from the noise

Accessible Greens (60)

People need green open places 1o go to; when they are close they use
them, But f |hc greens are more than !hvec minules wr;“( awaoy, the distence
overwhelms the nead

Small Public Squares (61)

A town needs public squares; they are the lorgest, most public rooms, thot
the town has. But when they are too lorge, they look and feel deserted. As o
general rule, 60-70 feet in diometer works well

Common Land (67)

There is a need for smaller and more private kinds of common land shared
by o few work groups or a few families. Common land provides o meeting
ground for the Huid, common activities that o community shares.

Public Outdoor Room (69)

A spoce which has a subtle bolance of being defined and yet not too
defined, so that any activity which is natural to the neighborhoed at any
given time can develop freely and yet has something to start form.

Street Cafe (88)
The street cate provides a unique setting, special to cities: a place where
people can sit lazily, legitimately, be on view, and wotch the werld go by.

Beer Hall (90)

A big place where o few hundred people can gather, with beer and wine,
music and perhaps a half dozen activities, so thot people are constantly criss-
crossing from one to anather.

Trolley Stop (92)
Trolley stops must be easy to 'ecc«?nize, and pleasant, with enough activity
oround them to make people comfortable and safe

Food Stands (93)

Many of cur habits and institutions ore bolstered by the fact that we con get
simple, inexpensive food on the street, on the way fo shopping, work ond
friends. Concentrate food stands where cars and poths mest

¥4 Kimley»Horn




BUILDINGS
This completes the global patterns which define a town or a part

of the community. We now start that part of the language which
gives shape to groups of buildings, and individual buildings,

on the land, in three dimensions. These are the :Eich
can be “designed” or “built” - the patterns which define the
individual buildings and the space between buildings; where
we are dealing for the first time with Patterns that are under the
control of individuals or small groups of individuals, who are
able to build the patterns all at once

Pedestrian Street (100)

Arrange buildings so that they form pedestrian streets with many entrances

and open stairs, so that even movement between rcoms is outdoers, not just
movement between buildings. It should be noted that the pedestrian streets
which saem the most comfortable are the ones where the width of the street does
not exceed the height of the surrounding buildings.

Entrance Transition (112)

Mcke a fronsition space between the street and the front door. Bring a path
which connects street and entrance through the space, and mark it with a
chenge of light, sound, direction, surfoce, level, gateway and chonge of view.

Hierarchy of Open Space (114)

Whotever space you are shaping, whether a gorden, streset or pork, make sure
of two things. First, make ot least one smaller space, which looks into it and
forms a natural back for it. Second, place it, and its openings, so that it looks
into ot least one larger space.

Courtyard Which Live (115)
Place every courtyard in such a woy that there is a view out of it fo some larger
open space;

Source: [Alexander, Ishikawa, and Silverstein 1997)

Paths and Goals (120)
To loy out paths, first place goals at naturel points of interest, Then connect
the goals to one another to form the paths. The goals should be less then ¢
few hundred feet opart.

Path Shape (121)

Streets should be for staying in, and not just for moving through. Moke o
bulge in the middle of o path, and mcke the ends narrower, so that the path
forms an enclosure which is ¢ place fo stay, not just o place 1o pass through

Activity Pockets (124)
Surround public gathering places with pockets of octivity - small, partly
enclosed areas at the edges, which jut forword into open spoce between the

peths, and contain activities which make it natural for people to pouse and
get involved.

Stair Seats (125)

In any public place, add a few steps at the edge where stairs come down or
where there is ¢ change of level. Moke these raised arecs accessible from
below, so that people may congregate and sit to wotch the goings-on.

Something Roughly in the Middle (126)

A public space without o middle is quite likely to stoy empty. The middle
should be something which gives o strong and stecdy pulse to the space,
drawing people in toward the center. Resist the impulse to put it exactly in the
middle.

Common Areas at the Heart (129)
Create a single common crea for every sccial group. Locate it at the center
of gravity of all the spaces the group occupies.

Entrance Room (130)
Arriving or leaving, you need o room to pass through. Give that part of the
aentrance which sticks out into the sireet or garden a physical chorocter

Tapestry of Light and Dark (135)

Create alternating areas of light and dark throughout, in such a way that
people naturclly waolk toward the light, whenever they are going to imporiant
ploces: seats, entrances, stairs, possages, places of special beauty, and
make other areas darker, to increase the controst

Flexible of Office Space (146)

Make the space more closely tailored 1o the needs of the user, Create o
variely of space throughout - compaorable to the different sizes of spoce in an
office. Above all, ley the workspace out in such o way to meke it possible for
people to work in two's and three's

Communal Eating (147)
Without communal eating, no human group can held together. Create
flexible seating and gethering areas people can sit and eat together,

A Place to Wait (150)

Creote a situation which makes the waiting positive. Fuse the waiting with
some cther activity which draws people in whe are not simply woiting.

Building Edge (160)

Make sure you treat the edge of the building as o "thing,” a *plece,” a zone
with velume to it, not a line or interface which hos no thickness. Moke ploces
that invite people to stop, and have depth and ¢ covering, ploces to sit, lean,
ond walk.

Outdoor Room (163)
Build a place outdoor that has se much enclosure round it, that it tokes on the
feeling of a room, even though its open to the sky.

Opening to the Street (165)

For any public spoce which depends for its success on its exposure to the
street, open it up, and if possible, include some pert of the octivity on the for
side of the pedestrian path, so that it actually straddles the path, and people
walk through it as they walk along the path.

Tree Places (171)

If you are planting trees, plant them occording to their nature, to form
enclosures, cvenues, squares, and groves. Loyout out the trees so that the
trees themselves, and buildings together, form places which people can use.
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ape Patfern

e Establish a distinct
identifiable boundary
for the historic
mercantile district

e Existing legibility of
the historic fabric is
nonconforming to the
historical look

* Evolution of street from
social and mercantile
exchange to primarily
convenience of traffic
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s Contributing:
“We begin with that part of the language which defines a town or community. These patterns Basildiengs gevwrally contribaste 1o original town

commercial/residential and historic downtown
can never be “designed” or “built” in one fell swoop - but patient piece-meal growth, character
designed in such a way that every individual act is always helping to create or generate
g Y Y Y pPing g

_ ' mmmmmm Non-contributing:
these larger global patterns, will, slowly and surely, over the years, make a community that Buldings generalydonok contribute o orgnl
. e ow town commercial/residential and historic downtown
has these global patterns in it. character
[Alexander, Ishikawa, and Silverstein 1997) @) Historic Site

¥4 Kimley»Horn




FRISEO

Historic Mercantile District Patterns

Country Towns (6)

Preserve country towns where they exist, and treat them
as a community, with full provision for all the stages of
human life.

Mosaic of Subcultures (8)

Do everything possible to enrich the cultures and
subcultures of the city, so that each person has access to
the full variety of lifestyles.

Subculture Boundary (13)

The creation of boundary areas will give life to the
subcultures between the boundaries, by giving them a
chance to be themselves.

Identifiable Neighborhood (14)
People need an identifiable spatial unit to belong to.
A neighborhood can only have a strong identity if it is [=
protected from heavy traffic. Mark the neighborhood by |
gateways and give the neighborhood a visible center.

Neighborhood Boundary (15)

The strength of the boundary is essential to @
neighborhood having its own identifiable character.
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NETWORK OF PATHS AND CARS (32|
MAIN GATEWAYS |53
ROAD CROSSING 54|

4TH ST. PLAZA
NORTH/SOUTH
SMALL PUBLIC SQUARES |61)
FOOO STANDS [93)

OPENING TO THE STREET (165]
TREE PLACES (171)

3RD STREET WALK
TROULEY STOP (92)

TAPESTRY OF UGHT AND DARK ({135)
TREE PLACES (171)

MERCANTILE GREEN

ACCESS TO WATER (23)

UFE CYCLE (26)

NIGHT LIFE (33)

CHILDREN IN THE CITY (57)
QUIET BACKS (39)

ACCESSIBLE GREEN [60)

SMALL PUBLIC SQUARES (61)
COMMON LAND 67)

PUBLIC OUTDOOR ROOM (69)
BEER HALL (90)

FOOD STANDS (93)

HERARCHY OF OPEN SPACE |114)
COURTYARDS WHICH LIVE (115)
STAIR SEATS (125)

SOMETHING ROUGHLY IN THE (126)
MIDDLE

COMMON AREAS AT THE HEART (129)
TAPESTRY OF LIGHT AND DARK {135)
FLEXIBLE OPEN SPACE [148)

A PLACE TO WAIT {150)

TREE PLACES (171)

ATH.STREET

PLAZA GATEWAY
MAIN GATEWAYS (53]
PEDESTRIAM STREET {100/
ENTRANCE TRANSITION [112)

MAIN ST. PROMENADE
PROMENADE (31)

SHOPPING STREET (32)

NIGHT LIFE [33)

MARKET OF MANY SHOPS [46)
ROAD CROSSING |54)

STREET CAFE (88)

EXTERIOR
COURTYARD

NIGHT LIFE (33}

WORK COMMUNITY (41]
HIERARCHY OF OPEN SPACE (114)
COURTYARDS WHICH LIVE [115)
ACTIVITY POCKETS {124)
ENTRANCE ROOM (130
COMMUNAL EATING (147)
BUILDING EDGE |160)
OUTDOOR ROOM (163

ALLEY MEWS
PATHS AND GOALS (120}

PATH SHAPE (121)

5TH STREET WALK
TROULEY STOP [92)

TAPESTRY OF UGHT AND DARK (133
TREE PLACES (177)

ELM STREET WALK
BIKE PATHS & RACKS (56)
TROUEY STOP 92)

‘ Q 460" 120

'\ [LOR——
NORTH ~—
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L|kes

Old Town Feel
* Unique in Frisco
* Water Tower
e Sidewalk
* Street Trees

Dlsllkes

e Tough traffic on Main St
* Poor walkability
* Lack of variety of dine and shop
* Not a destination
* Lack of parking
* Poor condition of buildings
* Lack of lighting
* Lack of events and festivals

Stakeholder feedback includes....

Would like to see:

A place for live music/free events
Bars, boutique, unique restaurant
Public art

Cohesion

More lights

More parking

Hike and bike trails to downtown
Bike lanes

Branding
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Next Steps and Timeline

* Now and ongoing: Stakeholder Engagement

* Q1 2020: Develop Conceptual Design, Costs, Phasing Options
* Q2 2020: Conceptual Design Milestone

* Q2 2020 -Q1 2021: Construction Plans

* Q1 2021: Construction Begins
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